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Everyone has something that they are 
obsessed with! What drives someone to 
collect things that, to an outsider, appears to 

have little or no value?

It may be dolls and teddies, artwork and pictures, 
vintage clothes, books or cameras. It might be an 
obsession with a sport—football at local and National 
levels or even just one player in particular.  It could 
be a passion for a film or TV programme that 
captured your imagination at a set place and time 
which has now run for 50 years or more, evolving 

and “re‑booting”, adding new fans with each new 
version (Dr Who, Star Trek, Sherlock Holmes).  Who 
would have thought in the Fifties that Elvis would 
still be topping the Album charts at Christmas over 
60 years later—and with many of the same fans still 
buying the records!

Join us as THELMA looks at a range of Superfans 
and Collectors, people whose lives have been shaped 
by the happy memories their obsessions—and their 
collections—have given them!

THELMA MAGAZINE, ISSUE 14 , WINTER 2018

What inspires our passions?
by ROBERT HENDERSON
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Next  year, Elvis Presley will have been 
dead for as long as he lived—42 years. 
Even after this lengthy passage of time, 

Elvis interest is as great as it has ever been. His 
1968 TV special got a cinema release a few months 
back and he has regular chart entries with albums 
of new orchestral versions of his back catalogue.

What is keeping ‘The King’ in the public eye? 
Paul Sayers (59) is the coordinator of Edinburgh 
Elvis, a fan club which is part of a UK network of 
over 50 branches dedicated to Elvis Presley. The 
Edinburgh branch has been running since 1978 
and was previously known as the Memphis Mafia 
(until 2006). “We have 1,000 members in Edinburgh 
Elvis and our events attract 80‑100 people. The 

oldest fans are well into their 80s and some of 
them having been with the club since the start. We 
also have 8 and 9‑year olds who come along with 
their parents and they love it.”

Unusually, Paul’s own family were not huge 
Elvis fans and his interest in ‘The King’, came late 
in his teenage years. “I was going through a pile 
of records one day and found one I really liked. It 
was Mystery Train, an Elvis track from 1955. I was 
more into David Bowie and Marc Bolan at the time 
but there was an authenticity about Elvis I really 
responded to.”

Paul didn’t style himself on Elvis. Not for him 
the sideburns, the sunglasses or the rhinestone 

“And when you smile 
the world is brighter, you 

touch my hand and 
I’m a king”

TWO FANS, TWO ERAS, PAUL SAYERS AND BETTY 
GORDON SHARE THEIR PASSION FOR  "THE KING" 

Presley performing live at the Mississippi-Alabama Fairgrounds in Tupelo, 1956
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"With Elvis it’s all about the 
music and that’s common to 

everyone in the fan club."

jumpsuits. “It was the voice. His voice was amazing. 
He could sing the phonebook if he wanted. He had 
character. He was also genuine and a really nice 
guy who never did anything wrong to the people 
around him.”

Few British people were lucky enough to see 
Elvis in the flesh. Travelling to the States in the 
50s and 60s was an expensive business back then 
and Elvis never played in Britain. In fact, he only 
stopped here in Britain once, when he flew into 
Prestwick in 1960 for 2 hours. He was on a stopover 
on the way back to the USA having competed his 
American Army national service. “They still have 
an annual event there with the Glasgow Elvis fan 
club” says Paul. 

One reason for the lack of international travel 
was the mysterious past of Elvis’s notorious 
manager Colonel Parker. “There have been many 
allegations about him. What we DO know is that 
he was from Holland though, he wasn’t a Colonel, 
that wasn’t his name and if he left America it 
seems unlikely that he would ever have been 
allowed back in!”

Elvis was locked into a watertight contract 
with this controlling figure who took almost 50 
percent of his earnings. However, Elvis was less 
interested in the business and money side of the 
music industry. He was getting enough of the 

rewards to allow him to live a fairly opulent life 
at his legendary home Graceland in Memphis, 
Tennessee.

Elvis became an industry. Music wasn’t 
enough for his global fanbase and Hollywood 
soon beckoned—with mixed results. Paul thinks he 
never really got the right parts. “There’s a couple 
of good movies in his back catalogue but that’s 
out of about 35 films. However, they are big, vivid 
colourful films and a lot of kids started liking him 
because of the movies. They are family films with 
good songs.”

Paul Sayers with his collection of Elvis Presley 
memorabilia in his fan “den” 

(CONTINUE OVERLEAF)
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"AND WHEN YOU SMILE THE WORLD IS BRIGHTER, 
YOU TOUCH MY HAND AND I’M A KING"
— CONTINUED

Paul Sayers, during one of his many trips to 
Graceland—Elvis' mansion which is now a museum

Sun Studio’s microphone used by Elvis Presley and many 
other musicians

This year is the 50th anniversary of his 
legendary 1968 TV special which re‑invented and 
reinvigorated Elvis’ career and image. Paul says 
“Colonel Parker originally wanted a Christmas 
Show but the show’s Producer Steve Binder said 
‘To Hell with that!’ He had seen Elvis jamming 
backstage in the changing room with his friends 
and said ‘That’s what I want to see on stage’. He 
was proven right—but Colonel Parker was so 
concerned about Binder’s influence that he made 
sure contact with Elvis was ended.” 

Elvis was back in force and according to Paul 
he had never been better. “My favourite Elvis era 
was the early 70s because by then he was such a 
polished performer.”

A Graceland pilgrimage is a rite of passage for 
any Elvis fan. The mansion is now a museum open 
to the public and Paul has been five times. “It gets 
better every time you go. Everything there is left 
the way it was. The Record room blows you away. 
It’s not just Elvis fans that go either. It’s now a 
major attraction and lots of people have it on their 
‘bucket’ list!”

Paul has photo albums with 
hundreds of pictures from his visits. 
“I would advise anyone going to 
Graceland for the first time to go with 
a group, even if you are not a fan. You 
will get so much out of it!”  

The fan club is a great way to 
meet like minds. Events are a mixture 
of music, talks and informal chats. 
Tribute acts who perform the hits are 
popular, as are special screenings of 
films and documentaries.  Some of the 

fans were lucky to have seen Elvis in concert and 
others have met people who were in Elvis’s bands 
and are happy to share their stories.

New fans are coming to Elvis events all the 
time. Annual orchestral albums with new backing 
tracks over Elvis’s original singing have been 
topping the Christmas charts for the last few 
years. There are over 300 dance remixes of Elvis 
tracks and a recent album saw his daughter Lisa 
Marie Presley retrospectively duet with her long 



7

Front of Graceland Mansion, in Memphis, 
Tennessee

The Sun Studio Microphone used by Elvis andby 
many other musicians

One of Paul Sayers’ souvenirs from his Graceland 
pilgrimages

If you want to relive memories of ‘The King’ or want to 
find out more, go to: 
https://www.facebook.com/edinelvisfanclub/.

dead father. Paul also DJs at student nights where 
Elvis is now ‘cool’ again and is rightly celebrated 
as an iconic singer rather than as an ironic figure.

Like all good fans, Paul has a ‘den’ in his house. 
This room is a shrine to Elvis—filled wall to wall 
with posters, signed photos, collectables and CDs. 
One thing, however, stands out for Paul who says 
“I collect vinyl. Love vinyl! I’ve been collecting it 
since I was a kid, but I collect it to listen to. There’s 
all levels of interest in Elvis. Some people will be 

happy just to stick on the 40 greatest hits, others 
might also buy commemorative plates or limited‑
edition DVDs and then I know people who will 
collect every version of every Elvis album released 
in every country.”

Ultimately, Elvis is being kept alive through 
his terrific back catalogue and talents but also 
through the passion of fans such as Paul and those 
in Edinburgh Elvis. ■
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Betty Gordon was born in Huntly, 
Aberdeenshire. Betty is now 74 but 
looks back on her teenage years as 

an Elvis fan with fondness.

“I was about 14 the first time I saw him. He 
was in Jailhouse Rock. I had got a sub from my 
Dad as cinema tickets were quite expensive for a 
teenager. When Elvis appeared I thought he was 
lovely—beautiful in fact—and the songs were great 
too.  He just had something different to the ones 
that had come before—a real excitement!

My friend Joyce and I would go to Louie’s Café  
every Saturday with our magazines, and sit for 
ages with a coffee. They had a good jukebox there 
with all the latest records—and there was loads 
of Elvis! Joyce was more into Cliff Richard—who 
I thought was just a copycat. She once said Elvis 
wasn’t as good as Cliff and I said ‘Awa' and boil 
yer heed!’  

“Can’t Help 
Falling In Love”
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My mum won money at the radio bingo and she 
split it with me. I bought a radiogram and started 
buying my own singles like Blue Suede Shoes and 
Jailhouse Rock. All the early stuff really! There was 
a music shop in Huntly that sold instruments that 
also sold records. It didn’t have listening booths 
or anything fancy like that. You had to go to 
Aberdeen if you wanted that.

I saw a lot of Elvis films at the cinema—King 
Creole, GI Blues, Blue Hawaii. A group of lassies 
from the Spence’s Knitwear factory in Huntly 
where I worked—there were about 8 of us ‑ would 
go to see the new ones when they came out. They 
were great nights.

I started dating Tom Henderson in 1959. He 
was from Keith, a village about 10 miles away, and 
he was a big Elvis fan too—there was nobody like 

Elvis as far as he was concerned.  He liked to sing 
his songs a lot—and especially at Hogmanay. Tom 
loved Rock and Roll and like most lads at the time 
he like to wear fashions like Elvis. When we were 
older and started going to dancehalls and clubs, 
they would have big bands but would also play 
records. There were other good records but our 
crowd would always ask for Elvis. 

Tom and I got married in 1964. Tragically he 
died in 1969—he was only 25, much too young 

I moved to Edinburgh in the 1970s and got 
remarried. Years later, I was out shopping and 
someone told me the news that Elvis had just 
died—I couldn’t believe it. He was so young! I 
rushed home to see the news and there were 
crowds as far as you could see outside Graceland. 
It was really sad but it showed how many people 
had loved Elvis and what he had meant to them 
through their lives.” ■

Promotional pictures for Jailhouse Rock featuring 
Elvis Presley (1957)

Tom Henderson, Betty and friends at the Spence’s 
Factory Dance in 1962

Tom Henderson aged 17, Mid Street, Keith
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POSTCARDS 
FAE LEITH

by STUART A. HAMILTON

Foot of Leith Walk
Posted to Belgium in 1920.

Souvenir of Leith multiview postcard from 1910
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Why Leith?

Well, once upon a time an illegimate, 
one‑legged cobbler whose mother hailed from 
Dumfriesshire met an Irish domestic servant 
in Edinburgh.  Despite her family’s rather odd 
opposition, they married in the Sacred Heart at 
Tollcross during the First World War.  I say odd 
because although her father was a successful 
businessman who, at one point, had 17 shops 
in Edinburgh, he was a cobbler as well, before 
he reverted to type and drank it all away. And 
HIS father was an illiterate Irish cobbler who’d 
emigrated to and then dragged himself from the 
Irish slums in the Cowgate. So where the snobbery 
came from no‑one knows.

Mary Agnes Evelyn Muir was my grandmother 
and Edward Robinson was my grandfather and 
after being cast out from her family they set 
off to make a new life for themselves in South 
Queensferry where the first three of their children 
were born.  But by 1920 they were in the then 
independent Leith where my granny would go 
on to have a further seven children, like the good 
Catholic she was.

One of them was my mother, born in Bonnington 
Road in 1929, the youngest  of the family. She went 
to St Mary’s and Tony’s to be educated, and St 
Mary’s Star of the Sea for communion. Even when 
she eventually married, her first marital home was 
right up above the Alhambra Bar on the corner of 
Lorne Street and Leith Walk.  

Fast forward, and 20 of my 25 married years 
were spent in a top floor flat at the foot of Easter 
Road.

Why postcards?

When my mother died in 2008, I was clearing out 
her large junk cupboard and found that she’d kept 
every postcard she’d been sent in the previous fifty 
years.  She’d never mentioned having them but 
reading through them I could put names to faces, 
remember holidays as a boy and even discovered 
things about her I’d never known.  There were 
postcards from friends long gone, siblings long 
dead and boyfriends long forgotten.  

(CONTINUE OVERLEAF)

The Harbour, Leith 
Card posted in 1906.
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so it seems so much more valuable than a three 
word text.  So I’ve been raking through the boxes 
again and here’s a few local cards for you to have 
a look at.

I’ve also included a couple of photographs 
rather than postcards from the Leith I remember 
as a boy when I’d get taken down the baths by my 
Uncle Bill who spent the last fifty of his years living 
in Salamander Street, the last of the Robinsons to 
live there.   They show the railway bridge at the 
bottom of Leith Walk with a lovely Robertson’s 
Jam advert on the right and the two bridges in 
Easter Road by the Drambuie works.  I spent most 
of my own married life in a top floor tenement flat 
opposite the garage. ■

A wee while later I picked up an old Leith 
postcard in a church jumble sale and before I 
knew it, I’d turned into my mother.  At least as 
far as hoarding postcards went! All of a sudden I 
was collecting cards of the places where I grew up 
in as a boy.  With Leith and Edinburgh becoming 
increasingly unrecognisable, it was nice to see how 
things were when I was young and full of hope. 
Granted, no‑one was taking pictures of the slums 
I grew up in, but I could find pictures of places my 
parents worked, drank and danced, long before I 
came along to spoil the fun!

Everything’s gone digital nowadays so 
postcards seem to be dying out but there is 
something evocative and tactile about holding 
one in your hand and remembering back.  The fact 
that someone you knew had held that card before 
you feels like a direct link to the past.  Even if it’s 
from a stranger to a stranger they’d made an effort 
to let someone know they were thinking about 
them.  They took the time and spent the money 

POSTCARDS FAE LEITH —CONTINUED

Leith Academy
Card posted in 1907. Built in 1898, before the Duke 
Street building was erected in 1931, now used by 
Leith Primary School.

The long demolished Leith Links Bandstand 
Card dates to pre 1906. Note the Leith police still 
wearing a helmet.
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If you are interested in keeping postcards alive I’d 
recommend a site called https://www.postcrossing.com 
that allows you to send postcards and receive postcards 
back from random people around the world.  It’s free bar 
the cost of the card and a stamp.

My family history website is at 
https://www.stuartahamilton.com

The foot of Leith Walk in late 60s–early 70s
With now demolished railway bridge that ran from 
Manderston Street across to Jane Street.

Captioned The Shore & Swing Bridge although this was 
actually a draw bridge which was removed in 1910
The swing bridge is the listed Victoria Bridge. The two bridges 
allowed boats to sail up the Water of Leith from the docks. Card 
posted to France in 1903.

Great Junction Street, Leith 
With a glimpse of the old Kirkgate on the right. Pre 
1920 postcard.
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Keith Armour underwent a tough period 
a couple of years ago when several close 
family members—his Mum, Gran and 

Uncle—died in a short period of time. “I was in 
a really negative place. I said to my wife I want 
to do something positive. So, I approached CHAS 
(Children’s Hospices Across Scotland) with the 
idea for a fund‑raising convention. They said 
anything that helps raise money sounds great—
we’d love to go ahead!”

Keith then started Capital Sci‑Fi Con, an annual 
event which donates all its profits to CHAS, which 
offers support service for babies, children and 
young people who have life‑shortening conditions 
and also helps their families. Things got off to a 
great start immediately.  “Most conventions in 
their first year have 400‑1000 people. We had 
4,500! It blew my mind. The positive feedback 
was unbelievable. It had been planned as a one‑off 
fundraiser but CHAS asked if we would do it again. 
The second one had 7,500 people” says Keith.

Over three years,  Capital Sci‑Fi Con has 
become a major event in Edinburgh’s calendar and 
has raised over £180,000. 

Force
for good!

Keith Armour (43) is a Star Wars Superfan. He 
is also the founder and organiser of Capital Sci-Fi 
Con, a science fiction, fantasy, pop culture and media 
convention which takes place in Edinburgh each year. 
Here he outlines  to TheLMA his passion for Star 
Wars and fandom has created a huge Edinburgh event 
that raises  a phenomenal amount of money  for an 
exceptionally good cause!

Dressed for Success

Big Box Office means more help for CHAS

episode i
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The Convention has movie and TV stars from 
fan favourite franchises including Dr Who, Game 
of Thrones, Lord of the Rings and many, many 
more—including Star Wars. Keith says “The first 
one took a year to organise but I knew what I 
wanted. I literally cherry picked all the best things 
from other conventions I had been to in London, 
Birmingham and Germany, and put it all in one 
great show.”

As well as informative and amusing talks where 
the audience can hear exclusive behind‑the‑scenes 
tales, costume parades with prizes and exclusive 
merchandise stalls, it also gives fans a chance to 
meet and get pictures taken with their heroes 
and maybe get their signature too! They are also 
fun events such as lightsaber training with fight 
choreographers from the Star Wars films. 

If that wasn’t enough, volunteers are regularly to 
be found in character costume at shopping centres 
and cinemas across Central Scotland collecting 
for CHAS. Cosplay (Costuming Playing—dressing 
and acting like a favourite character) is now a big 
part of the Convention and fan community.  Keith 
tapped into existing groups of fans who have their 
own costumes. “Pretty much everyone has their 
own costume—either self made or commissioned. 
Most are very accurate.” 

When big “genre” films have their opening 
night, you will find them in appropriate costume 
helping yet again to raise much needed funds for 
CHAS. There are now about 178 people involved 

(CONTINUE OVERLEAF)

A New Hope—a young fan wins big at the 2018 
convention.

The Force is strong with them!
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For more information about the Convention and other 
events go to: http://www.capitalscificon.co.uk/

FORCE FOR GOOD —CONTINUED

Wookiee Lookiee!

No hurdles to Fundraising here

in this. However, one franchise definitely has more 
costumed participants than any other. “Star Wars 
without a doubt. Some are affiliated to the good 
guys or the bad guys, so  you get Chewbacca, 
Stormtroopers and Darth Vader at events, and it's 
great!”

Most people will usually donate a few more quid 
to the collecting buckets when they get a chance to 
be photographed with Chewbacca, Harley Quinn, 
Harry Potter, Spiderman or The Predator!  

Keith himself was recently awarded a “Points of 
Light” Award by Theresa May in recognition of the 
charity work he does. This goes to problem solving 
heroes, whose actions have inspired others. ■
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Star Wars is arguably the biggest film 
franchise in history. Over 40 years it 
has inspired generations of filmmakers 

and actors, has shaped the way films are made, 
marketed and merchandised and has a cultural 
impact that is almost impossible to assess. Why 
does this saga set a long time ago, in a galaxy far 
far away, still endure?

Keith Armour is a Star Wars Superfan and 
thinks he knows why. “It’s the classic story of 
good versus evil and the characters capture the 
imagination of both young and old. Then throw 
in the quality of the cinematography, the music 
and the effects. The visuals have really stood the 
test of time in a way that many other fantasy 
films have not. It compares well to films coming 
out right now.”

Keith’s interest started at an early age. Too 
young for the first “Star Wars” film in 1977, he was 
taken by his uncles to see the sequel  The Empire 
Strikes Back in 1980 as a birthday treat. “We went 
to the old Odeon up the Bridges, got the film 
magazine they used to sell, sat down and then 
the Star Wars titles and music came up. A giant 
Star Destroyer appeared on screen and BANG!—
that was me! If anyone had spoken to me or 
anything had happened in the cinema I wouldn’t 
have known. I was transfixed on that screen and 
have been totally hooked since then!”

Keith now has an enyclopaedic  knowledge 
of Star Wars, its world, characters and creators.  
He can recount the names of obscure droids, Jedi 

Star
wAr\rior

These ARE the droids you are looking for!

Star Wars patches from around the world

episode ii
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Masters, Imperial and Rebel vehicles and exotic 
planets that have formed part of this cultural 
behemoth. He has attended conventions around 
the world, and still finds it amazing that this 
shared experience for fans has created a passion 
that unites very different people and cultures 
around the world. 

Collecting is a massive part of Star Wars 
ongoing success. It is surrounded by an immense 
world of merchandising, toys, posters and 
collectables—which dwarf even the significant 
box‑office takings of the films.  Keith was in on 
this at the early stages too. “Dave Prowse (Darth 
Vader) did a signing in John Menzies in Princes 

Street in 1980. I queued 2 hours to see him but 
when he appeared I burst into tears—I was 
petrified. Luckily my mum made me stay and 
get my photo and get my Darth Vader toy box 
signed. When I got home, I ripped open the box 
and the autograph likely went in the bin!”

Keith is a lot more careful about valuable 
signatures now. His “den” at home is covered 
wall‑to‑wall with signed pictures of actors and 
technicians from the films. He says “It’s not the 
cash value of the autographs that’s important to 
me, but the fact that I’ve met the person behind it 
and have a unique personal moment with them.” 

 
Keith even appeared in the excellent BBC 

documentary How Star Wars Changed The World 
from 2 years ago which featured some of Star Wars 
biggest global fans.  They filmed his Star Wars room 
which is full of collectibles including costumes, 
props, lightsabers, toys, artwork and more.  There 
are also removal boxes in other locations packed 
with rare and unusual figures.  Keith also has a 
full‑size Wookiee costume which took him over 
1,800 hours to make.

Has he met many people who are even more 
obsessive? “Erm, I would say I’m quite high up 
there when it comes to being a fan in terms of 
collections, meeting the actors and knowing the 
stories and behind the scenes facts.  It is all the 
things you’ve picked up from meeting people 
involved in the films that make you a Superfan!  

(CONTINUE OVERLEAF)

Star Walls—a Galaxy of Keith’s signed photos from 
Star Wars cast and crew.
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STAR WARRIOR —CONTINUED

Fan-club fit for a Princess—Carrie Fisher (Princess 
Leia) meets Keith and gang.

Just a small selection of Keith’s memorabilia 
collection

When I put the films on,  I’ll be telling my wife 
about Snowspeeder pilot’s harnesses being made 
of bubble wrap and so on and she will say,'Will 
you no just shut up and watch the film?'”

His greatest Star Wars memory is the time spent 
with the late Carrie Fisher—Princess Leia—whom 
he saw at a convention in Germany. “I met her at 
an autograph signing table and she put glitter on 
my hand. When I told her I was from Scotland, 
she said she loved my accent. I thanked her for 
all she’d done for Star Wars fans and walked 
away happy—but forgot to get a photograph.” 

Much later, his group were in the departure 
lounge at the Airport. “Who should I see but 
Carrie and her dog. I asked her agent if our 
group could get a picture with her. An hour 
passed—nothing happened. I was on my phone 
when this pair of feet came into view and a voice 
said 'So what are we waiting for–C’mon!'. It was 
her—Carrie Fisher! We got up and posed—I was 
on one knee and I felt her hand on my shoulder! 
That was me! A spur of the moment thing that felt 
fantastic and personal. The photo was amazing. I 
was made for life as a fan!”

Star Wars now covers three different trilogies 
over 40 plus years with various spin‑offs, live 
action and animated TV series, Computer games, 
comics and books. Fans of differing ages have 
their own particular favourite—often the first one 
they saw.  Keith thinks older fans should be more 
relaxed about the newer films. “When you see 
things as children, you have a totally different 
reaction. I saw the originals as a child and for 
me they have the Wow Factor. Kids who saw 
prequels from 1999 love those and now new 
young fans are coming into Star Wars via The 
Force Awakens.”

Keith’s daughter is only 3 years old but she is 
already aware of who the Star Wars characters 
are—and she wants to meet them all. Keith says 
”We’ve got professional photos of her at 6 
months old and I’m holding her wearing my own 
Wookiee costume. So she really has been born 
into a Star Wars Universe!”

There’s no doubt that a new generation is going 
to be looking to the skies—and to Star Wars!

The Force will be with us. Always! ■
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Three Lucky Fans Get To Meet The Bay City Rollers, 1974
Photograph donated by Seonaidh Guthrie.

The Archivist's Pick

Bye Bye Baby, Shang-A-Lang, Remember 
(Sha-La-La-La), Give A Little Love,  and 
Summerlove Sensation, the hits kept on 

coming! At the height of their fame, the Bay City 
Rollers were “the biggest thing since The Beatles” 
and went on to sell more than 120 million records 
worldwide.

The Rollers pictured are, left to right: Stuart 
Wood, Alan Longmuir, and Eric Falconer. And 
would you be able to remember who were the 
other two?*

Unfortunately the identity of the three fans is 
unknown. Is the girl on the left a true fan? There 
is a distinct lack of tartan about her! If any of you 
are reading this, please get in touch to share this 
memory. ■

In memory of Alan Longmuir (1948-2018)

The Living Memory has an archive of over 
2,500 photographs available to browse online at  
https://edinburghcollected.org/

Les McKeown, Derek Longmuir

*
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Men will collect anything, absolutely 
anything. It can start with a chance 
purchase—maybe in a charity shop, a 

car boot sale; what harm can it do? Then before 
you know it, you’re on eBay every spare moment, 
searching for that elusive rarity. “It’s okay”, you 
tell yourself, “just get the first ten teams and then 
you can stop…”

Callandar, Stirlingshire, 
Summer 2010

Outdoor jumble sale.
A hot sunny Saturday. 
A local charity has set up some stalls to sell 

stuff and raise much needed funds. Rummaging 
around, I come across a rusty old Singer sewing 
box. It’s closed, but wonder what’s inside? Turns 
out to be what Gollum would call “the precious”. 

A whole team of “heavies” resplendent in blue 
and yellow—the national team colours of Sweden. 
Subbuteo from the early 1970s—my era. Kind 
elderly lady offers both the tin and the team for 
the princely sum of £5, tells me her son used to 
play. Purchase made.

Eight years later I have nearly eighty teams!

Glasgow, 1968

Subbuteo green reminds me very much of the 
colour of a “real” football pitch at night, under 
floodlights.

My dad took me to my first big night game in 
the late sixties. The journey to Glasgow was by 
train and underground.

Big queues at the ground, lifted over the 
turnstiles (usual entry for youngsters back then), 

Just flip 
to kick

SUBBUTEO TABLE FOOTBALL
A COLLECTOR’S/PLAYER’S TALE

by STUART ADIE

Subbuteo game in progress
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endless stairs to the top of a high banked terrace 
and then—a breathtaking view—50,000 or 60,000 
spectators, tangible anticipation of the match 
to come and that pitch, that green, green pitch, 
bathed under glorious light from the floodlight 
pylons.

So, I guess that’s where it all stems from, a 
colour, a moment and a fond memory of good 
times with my dad. ■

Glasgow underground, mid 1960s

Just part of my Subbuteo collection

Me and my dad, 1964

“It’s a beautiful colour. Keep your 
racing green, army green and even 
your Hughie Green, for many people 
there’s never been any other green 
than Subbuteo green.
There’s a period when you think 
you’re the only person in the whole 
world who still has this feeling for 
Subbuteo. This will last about as long 
as it takes to get on the Internet.”

DANIEL TATARSKY, FLICK TO KICK. AN ILLUSTRATED 
HISTORY OF SUBBUTEO (2008)

Subbuteo green



26

The Lives 
of Objects

by MILES TUBB

He's lived a life this fella. His poor legs are twisted,  
his hair is sparse and he has just the one eye.  Not 
one for a serious toy collector but he's at home here, 
amongst the squeaky toys that don't squeak anymore.

For many serious 
collectors the 
condition of the 

object they collect is vital. Mint, unused, boxed, 
as new. These are the descriptions they are after. 
Dinky toys are a good example. An unplayed toy 
car, still in its box, is a highly valued item. This 
seems rather strange to me. The very antithesis 
of what would make it interesting. Objects need 
to have lives and experiences too. They were 
designed and made to be handled. How easier it 
is to relate to a toy, tool or kitchen utensil if it is a 
little worn or battered from use.

The objects that end up in our collections 
at Ocean Terminal, and in our unit at The 
Centre, Livingston, are looked at and picked up 
constantly. We have notices up, “Please pick up 
the objects”.  It is interesting to see how some 
visitors, unconsciously, insert a “don’t” into this 
request. Adults that remind their young charges 
“not to touch”. It is conditioning of course. We 
don’t expect to enter a museum style space and 
be allowed to touch the artefacts. Yet how much 
more is gained by holding objects. As I sit here in 
our unit I have watched someone pick up a 1970s 
Royal Bank of Scotland money box, shaped like a 
globe. They wanted to see if it still had a particular 
plasticy smell that they remembered. It did. Instant 
recall, instant time travel back to childhood.

You see we are not  just a collection of inanimate 
objects. These things have the ability to speak and 
to engage in a conversation, if you let them. ■

by MILES TUBB



27

The Hillman Imp. The rear-engineered rival to the mini, it was 
built in Linwood, Scotland. All good on paper. The problem was 
it wasn't very reliable on the road. This one was fine though and 
was driven all over the linoleum floor of a house in Cumnock. 
It never broke down and reached tremendous speeds when 
launched from the top of the stairs. It is in completely used 
condition and has no box.

This lighter shows all the signs of being homemade 
or something that was “knocked up” in a spare 
moment at work. It is all brass. Could it be made out of 
a World War One shell case or some “spare” material 
from the work's store?

The button jar or tin was a vital addition to the 'make 
do and mend' armoury. It held a fascination for children 
too, bright colours and different shapes.  Here we have 
“inherited” a Lyle's Golden Syrup jar full of these treasures.

This fine gold lacquered mermaid used to sit on top 
of the lager tap in the bar of St Andrews Hotel on 
Princes Street. I wonder if it was Carlsberg lager?

(CONTINUE OVERLEAF)

27
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As we drown in a sea of plastic it’s worth noting how 
many things used to come in tins. Not only is the metal 
easily recyclable, the tins themselves were reused as 
containers around the house and at work. The National 
Dried Milk tin is a great example. They lived on as button, 
or screw tins, for years after the war. I heard that in West 
Lothian the lids were sealed, a slot cut into the top and 
they were used as collecting tins on Gala Days.

These bits of Meccano have obviously been used 
over and over again. Endless projects. Doing up those 
small bolts, then trying to undo them again. It is 
Meccano from the classic age though. Lovely 1950s 
red and green.

THE LIVES OF OBJECTS —CONTINUED

Disposable razors, no such thing back in the day. 
It was just a case of replacing the blade. This Wilkinson 
shaver even had the capacity to sharpen the blade with 
a strop. Notice how a broken pin has been replaced with 
a small panel pin nail. In the background are hair clippers. 
It’s the complete home grooming set.

Much used hair clips, curlers and a broken brooch. 
Whose hair did they help style? Someone getting ready 
for the dancing? Was it a good night out at The Eldarado, 
The Palais or, heaven help us, Fairleys Dance Hall!

2828
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Can there be anything more shameful or brazen than 
having your spare toilet roll on display? Toilet Dolly to the 
rescue. Underneath her nylon crinoline sits the offending 
roll and modesty is preserved. They were a favourite of 
Grannies in the 1960s. Although mine didn’t have one. 
No it was squares of medicated Izal toilet paper with her, 
housed in its own white china dispenser. If you don’t know 
what Izal was, imagine small squares of grease proof paper 
cut into squares and lightly coated with Vicks vapour rub. 
No you’re right it wasn’t very effective.

Incredible to think that people used to repair their 
saucepans and pots. Recycling and reusing was a 
necessity for many in the past. You could either repair 
them yourself using these ‘washers’ or there were 
travelling pot repairers who came to the door, probably 
the same folk who would sharpen your scissors and knives. 
Now, of course we hanker after the latest cook range 
from Jamie Oliver or James Martin.

All that manual labour and all those tools. Boxes 
full of them, sheds full of them. These ones are still 
coated with oil and grease. The burred over tops of 
the punches are the sign of heavy use. The hammer 
head is initialled “JT”, the punch with a “K”. The initials 
say to other workers, you can borrow this but bring it 
back. It is mine remember.

2929



30

Remembrances 
of 

Movies Past

An interest in old black and white 
movies made long before you were even 
born might seem eccentric to people these 

days—why bother with such oldie timey stuff when 
the latest Marvel movie is unspooling at the local 
multiplex, in colour and Dolby with tons of CGI 
effects? There are many reasons, and most of them 
are deeply embedded in my formative years…

In the 1980s, the BBC in the UK used to 
screen weekend matinees of classic movies, and 
on weekend late nights there’d be old horror 
movie double bills, with Peter Cushing or Boris 
Karloff. Over holidays like Christmas and Easter 
there’d often be special seasons of Charlie Chaplin 
movies or Alfred Hitchcock movies or a Screwball 
Comedies season—it was basically a film education 
through stealth. That was where I first saw all 

the Laurel and Hardy movies (as my absolute 
favourites of the old comedians, I eventually wrote 
a guide book to all their films). The Laurel and 
Hardy and Harold Lloyd comedies would air early 
in the evening on BBC2, after school but before 
teatime.

I used to watch these movies, often in the 
company of my Dad, unconsciously soaking up all 
the information I could. It led to me studying Film 
& Television at Glasgow University, then pursuing 
a career in entertainment journalism. That in turn 
led to me becoming a published author… gosh, for 
25 years now, writing biographies of film stars, 
books on directors, or genres, like Silent Cinema.

People often refer to these films as “classics”, 
but the ingredients that make a classic are hard 
to define, and they can’t be manufactured. The old 
Hollywood studio system of the 1930s and 1940s 

by BRIAN J. ROBB

Promotional poster featuring Alfred Hitchcock

Promotional photo for Thicker than Water 
featuring Laurel & Hardy (1935)
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was geared to mass‑produce movies in the Ford 
factory style, but despite that individual stars and 
directors carved a niche. It’s the combination of 
screenplay, director, the right stars, and serendipity. 
Often, though, a “classic” movie can simply be in 
the eye of the beholder—there is something or 
some combination of things that simply attracts 
you to the movie. The fact that comedies made by 
Charlie Chaplin over 100 years ago (he started in 
1914) are sometimes funnier than what passes for 
comedy these days says a lot.

Some people, mostly younger (but not always), 
claim to hate “old” movies or simply won’t ever 
watch anything in black and white. That’s a 
mistake, as they’re missing out on a wealth of 
wonderful entertainment. Sometimes people will 
ask where they should start in exploring classic 
films. A screwball comedy usually does the trick, 
such as Bringing Up Baby or The Philadelphia Story, 
both of which feature combinations of my favourite 
actors: James Stewart, Cary Grant, and Katharine 

Hepburn. His Girl Friday is a nice, accessible, yet 
fast paced film that can easily draw in someone not 
used to watching ‘old’ movies. There’s no reason 
these cinematic “windows onto the past” shouldn’t 
be looked through; as well as entertainment, they 
are also a record of how people used to live and the 
kind of world people inhabited then.

(CONTINUE OVERLEAF)

Cary Grant, Katharine Hepburn and James 
Stewart in The Philadelphia Story (1940)

Laurel & Hardy in From Soup to Nuts (1928)
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REMEMBRANCES OF MOVIES PAST
—CONTINUED

Promotional photo for His Girl Friday (1940)

People should care more about classic movies, 
as it’s simply part of our cultural history that needs 
to be kept alive. It takes effort these days, as there 
are fewer chances for people to simply encounter 
these movies in the way I did growing up (although 
channels like Talking Pictures are doing much to 
showcase older, mainly British, films; they even 
regularly screen the Laurel and Hardy shorts 
that have been missing from mainstream telly for 
decades). In an “on demand” world where (almost) 
everything is instantly available, you have to know 
what you're looking for. While having access to 
so much is great, the way movies are watched 
today precludes accidental discovery, especially 
by younger folk—you have to have the interest 
(perhaps inherited from parents) in order to seek 
out older films.

One of the things my interest in films, old 
and new, led me to was a writing career. For the 
past four years I’ve been running an online blog 
called Chaplin Film by Film, celebrating the 100th 
anniversary of the original release of each Charlie 
Chaplin film with an essay on its making and his 
life. Engaging with a community of readers is the 
reason for doing it. With Chaplin Film by Film, I 

gave myself a firm structure. From 2014, I opted 
to cover each Chaplin movie 100 years to the day 
after release. That worked fine for the first three 
years or so, but as Chaplin slowed down his output 
in the 1920s and 1930s, it was clear that if I kept 
up the 100 years later thing, I myself would be 
100 years old by the time I hit 1967’s final Chaplin 
movie A Countess From Hong Kong! With that 
in mind, I’ve embarked upon monthly entries to 
cover the rest of Chaplin’s output, which’ll take 
me through to the end of 2019. It’s been a labour 
of love, but one that has generated great feedback 
and allowed me to explore these films and those 
who made them in greater depth.

Blogging regularly can be challenging, 
however. I’m a professional writer, so the biggest 
challenge when I earn a living from producing 
words is finding the time to do the same thing 
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Charlie Chaplin in The Gold Rush (1925)

Charlie Chaplin in Modern Times (1936)

for the simple pleasure of it. The structure I was 
following, however, gave me deadlines (each film’s 
release date, plus 100 years), so that tends to focus 
the mind. Beyond that, it is simply the constant 
challenge of finding new angles on things and 
trying not to simply repeat what people have 
written before or to fall into ‘received wisdom’. 
The ideal outcome is to find something new to say.

When I wrote my Laurel and Hardy book back 
in 2001, I had to watch all 106 of their comedies in 
a short period of time. My own son was about 10, 
so just the right age to enjoy watching along with 
me, repeating one generation removed what I’d 
done with my own Dad. It certainly gave him an 
appreciation for films (and other entertainment) 
older than his own experiences, and he followed 
that through into other areas such as music. These 
old films and the people who made them—Stan 

Laurel, Oliver Hardy, Charlie Chaplin, Harold 
Lloyd, and Buster Keaton—will never be forgotten 
as long as there are people around interested in 
watching them. We’re now over 100 years on from 
when it all began, and there’s little sign of interest 
in this old stuff disappearing—I know I’m just 
as keen now as I was as a teenager back in the 
1980s. ■
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Figures and wall plaques cast in plaster were very 
much in fashion from the 1930s to the 50s. They 
were cheap, mass produced and kitch. Being plaster 
they were also prone to breaking, as can be seen in the 
girl and dog figurine. Their most famous incarnation 
was in the shape of the three flying duck wall plaques, 
proudly displayed by Hilda Ogden in classic years of 
Coronation Street in the 1970s. 




